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Through classical ghost stories from different eras, we will re-understand the so-called "ghost stories"
and see those stories that make people shy away and talk about. Is it because people are negotiable or
because ghosts are hard to prevent? Are there so many ghost stories from as early as the Wei and Jin
Dynasties to as late as the Qing Dynasty the authors' personal ambitions, or are they the ultimate
manifestation of the goodness of human hearts in the world?
Students can also re-understand the so-called "scary™ and "horror" through different ghost stories. Is it
natural that they scare themselves, or is it because they are stuck in a rut without knowing the reason?
In addition, ghost stories from different eras often hide the social atmosphere and spiritual
characteristics of different eras; those heart-wrenching ghost stories may contain ethical thoughts such
as patriarchal preference for daughters, family inheritance, etc. If we reach modern times, How will the
new generation of humans view the content and endings of these stories?
Our education constantly requires improving the humanistic qualities of students, but it lacks an
appropriate starting point. "Ghost Stories™ might be a good place to start. Because the ghost story itself
is full of topicality, it allows students to examine their own inexplicable fear and resistance while
having a conversation with the teacher in class. What are the causes? You can also re-understand works
from different eras through classical ghost stories; and even the reasons why some works are continued
to be spread in various texts in different eras. Of course, from the perspective of the course initiator, it
is nothing more than the truth, goodness and beauty in the world.
This course leads students to understand classical ghost stories written by literati from different eras
through teaching, sharing, and re-creation. Also, by appreciating different texts (movies, plays), we
rethink the inspiration brought by ghost stories. The content of the textbook dates from the Wei, Jin,
Southern and Northern Dynasties to the Qing Dynasty. Through discussions and lectures, students'
self-thinking abilities are stimulated. Through creation and group discussions, each ghost story is given
a new ending, showing modern thinking and creation. force. Let us listen to ghost stories, read ghost
stories, and write ghost stories without being superstitious: through ghosts, we can get to know people.
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Stories are the key element to form a novel and the important constituent of appealing to readers as
well.Furthermore,they reflect the richness of cultural significance of a time.Therefore,many writers as
well as critics even regard novels as telling stories.By researching and writing stories,this course
intends to develop students’ abilities to create novels,cultivate their exuberant imaginations and enable
them to experience the profound meaning of culture represented in the novels.
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This program is aimed to promote the various skills of writing popular novels.
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Zheng Mingyu: "Popular Literature”, Yangzhi Culture

Liu Bingze, Wang Chungui: "Introduction to Chinese Popular Fiction", Zhiyi Publishing House
Liu Xiumei: "Taiwanese Popular Novels in the Past Fifty Years", Wenjin Publishing House

Wu Xiuliang: "A New Essay on the Elegance and Popularity of Modern Chinese Novels", People's
Publishing House

Huang Yonglin: A Comparative Study of Chinese and Western Popular Novels, Wenjin Publishing
House

Xu Zherong: "Fiction Lesson", Mandarin Daily

James. Scott: "How to Write a Best-Selling Novel", Yuanliu

John. Truby: A Masterclass in Story Writing, Wanderer Culture
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The course uses images, picture books, movies, novels, advertisements, etc. to construct, narrate, and
explore stories. Teaching purpose: Let students understand the similarities and differences between
images and text narratives, and appreciate and comment on images, movies, advertisements, novels,
etc., so that students can learn core expression skills and be able to create with the imagination of
pictures and stories, thereby deepening their Cognition, cultural literacy, story creation and other

aspects of ability.
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This course is part of the "Interdisciplinary Program in Storytelling," and therefore, its curriculum is
designed to focus on two main aspects: "Story" and "Writing."
On the "Story" aspect, the course emphasizes the exploration of oral myths, legends, and folk stories
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from China, Japan, Greece, Scandinavia, Native American cultures, and Taiwan's indigenous peoples. It
also extends to include Grimm's fairy tales and contemporary urban legends. Various artistic mediums
such as drawing, sculpture, picture books, animation, etc., are employed for the creative reinterpretation
of myths and legends.

On the "Writing" aspect, the focus is on practical application. The course utilizes Christopher Vogler's
"The Writer's Journey: Mythic Structure for Writers™ and its twelve-step storytelling process. Students
start by analyzing films and then progress to creating their own stories using the twelve steps. The
course aims to familiarize students with story structures and patterns.
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This foundational course in short story writing is geared toward students who are interested in fiction
writing. Students will learn about character, dialogue, scene, point of view, and narrative description in
fiction. The course provides them with the opportunity to develop the ability to analysis selected short
fiction and to work on stories of their own.
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This foundational course in short story writing is geared toward students from different departments
who are interested in fiction writing. Students will learn about character, dialogue, scene, point of view, and
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narrative description in fiction. The course provides them with the opportunity to develop the ability to
analysis selected short fiction and to work on stories of their own.
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1. Booth, Wayne Clayson. The Rhetoric of Fiction. Chicago: Chicago UP, 1961.
2. Harmon, William. A Handbook to Literature. Upper Saddle River: Prentice Hall, 2006.
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The course draws materials from the notebook novels of the Wei, Jin and Six Dynasties. It selects a
variety of famous works and articles to explain the distribution situation, narrative characteristics and
plot analysis of the novels of the Six Dynasties, and adapts them into novels or scripts. On the one hand,
it appreciates examples and on the other hand, it allows students to practice writing. Cultivate students
with basic abilities in reading, interpretation, creation and appreciation of ancient and modern literature.
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