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This course delves mto the fundamental principles of music theory, including notes, scales, and chords,
while emphasizing the cultivation of vocal techniques to enable students to produce outstanding sounds
and expressions. Additionally, the course guides students into the world of improvisation, fostering
their ability to create music spontaneously. This will be a vibrant musical journey, providing students
with comprehensive enhancement in theoretical knowledge, vocal skills, and improvisational
performance.
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This course will select the outstanding music compositions from the Renaissance, Baroque, Classical,
Romantic, and Contemporary from the history of Western culture. By introducing the characteristics and
uniqueness of each work, and knowing the historical background of the stories behind, that will connect
us with their literature, painting and their culture. By listening to works from different time period, we

understand the aesthetic connotation of music, and cultivate the ability to appreciate humanities and art,
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then enriching the value of life and pursuing self-growth.
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The body and mind are inherently united; apart from language, we understand ourselves and the world,
as well as communicate with the world, through sound, body, movement, and various sensory methods.
Through the creative processes of music, dance, and expressive arts, one can promote integration on
personal, mental, and social levels; by transforming, constructing, and reconstructing experiences and
memories, one explores the relationship between the individual and the self, group society, and culture,
to promote integration on these three levels, thereby achieving the purpose of personal change. In addition
to introducing the relevant theoretical background and different schools of thought, this course also leads
students to experience practically; besides experiencing how to use art as a medium with both non-verbal

and verbal communication, it also sparks interactions between learned theories and practical experiences.
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Introduce students to get familiar with the content and range of professional music production in the
music industry; elevate students’ abilities to apply well-rounded modern technology to produce music in

the present digital era.
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This course will use music as a medium and tool, combining life narrative and music technology, to

ml4

lead students exploring and growing themselves. The music presentation will be joined music
professional skills and creative ideas, developed in an unique and meaningful way to each student, and
shared to families, friends, communities and people who they feel connected and care about. The goal

is to bring the way of living into music and let music be part of our life.
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