RN N O LS it 4 -

I

AETRRZEBREEL > FoF T £
I (k) L R
BRLEY 2 AL |3 RER B EF il
BELEE L Decoding the Mystique of Music : The Tales Behind the Sounds
s & £ AL cEa
T TRAZE N F RO - FREAEEHF - FRET W FRAPH - FRE
R
VeGSR e @@miﬁxgﬂ%ﬁﬁﬁﬁﬁ&ﬁf W?ﬁ%ﬂ&
@v%‘?'ﬂ‘ BEAEREERNR U TR LE - BAR 1 A% 288 ~3
TR AR W D6 2 = cnbfm > ¢ HE 3
® UBFIFFFALELFPLFHIIT T
BEEERZZ 0 1 o pagd iprscks L2 % %
® HEFI NREARTE A itiniz
@ pitF A e MY T ER
O om F 4 BRI FTR 4
O LB i BARBLAT /2B CFRTF ERY
p%tﬁf_-&—@’g‘#i ’4’\1"’? N FjLPFTU N Eﬁai%‘/ﬁé‘f E;/ ‘;- :‘E ?’ 7};@?’(%‘?“ L *
%?%Flﬁm%%°w§%ﬂ%%§iﬁﬁﬁ‘ﬁg R 2 gl BE I L ER
ﬁbkﬁ%&ﬂﬁok%%@ﬁéﬂﬁ AT A 0 » it 4Rk
A g R B AL § B4 hir 4 0 A PR %‘;‘ﬁw_g—;ﬁfz ) 1’%?4 it 59
2 G BFFEY A o AL R A o FRIFEAT R M AN 4 iR
- -
ABEBLEsARE |l PLEY U EHFEFFECAAI P2 AR R BFE R
BHEEMD AR FOE | SEUT AR RFAMEN EL A5 AR R
B mMen 4 hts | TR *°%ﬁ*sfﬂ%ﬁm&i#¢¥%%mw%’z@ﬁ£§
B 4 EA S R I mﬁ—*”g“ it 0. BAET BT e indrd a4 g

B B3N Aap ¥aey By T8 s B £z e
2. FTAMLHE A2 B e PR BEFE AT REH AR o
R MAARD SR A  REFL 5 LU

PRALE S 4 SR PR £ S R A B A 2
BEOBR o 3 B RS EEE FAR G A R
Rl o B0 om0 F BRI A PHE G g Ao R i

A MR S BT TR AR el RiTEY Pl

T o




3. BARE ARz Ao v P AAKE 0 B FEFEH 6 Foa ¢
Fowng  FlF PRI BE - BECREBEFPLRETY
PR RRET R E R B E Y VA TG F 2 i
B BR M aE TR o
4, REHE HARELE T FE AT R R B R T i E o o K
7 PEWRW’J‘E} a4 L Nz :ri’{'f;(_gl LR t#ﬁﬂp\ 515 ﬁ]v} j\;fgjgé‘f/
IR R KU’* P MR 2R S v bR feR e
D, ALE FB AN A R NBR A R B A g ki 2 H R
aaamﬁm#ﬁﬂ N N L R T EO "
Yo (TR AL g RE DL L > N E Ao BE R £ FE LTI P
# o
6. WMALfRA R EHFFFELI R SAAEF R TAR/Y 0 UE A
@Eﬁﬁﬁ%é#F%Lgha’ﬁiﬁﬁﬁﬁ FHIFL -1 E %
FE oA A > 53 WA RT Hf BT ALE F PR IRfR > 5 1T
AL e B e B oo
Gk P/Ez HALTH B s i
Lo . , Hp = 35
%?‘iji/émﬁf;é .&éljyr_{_gljg'ﬁf{—g b n R E R HEHF S
1| conversations between Music and D xzls 2520y . w
Life S
FoRF g R KT W Owgp R s s + NN
2 | Luantan Beats : Music and Street D xzls 2Rz |y . B
Performance #w
: % . . = 3
B E P AE ) W ORgOs s pes: HEE L ERR
3 | Music vs. Technology, An Anatomy of | (4@ %z W% £ %3] ¥ o g
Conflict and Advancement #
= 35
AT g BB R WO gla & IS 7 TERR
4 . .
Eternal Revelations: Music and BEEEISY Ei i I MU B
. H ° 7
Faith >
MEIHEAT L B E N W~ e ]p 2 TR 11 % = TEIR S
> | Endless Love Songs : Music and EEE ] Bk AN P )
Romance H
F &t pmp 1A W aep 2 Wz 3 B TEY R %
6 | Music of the Territory: A Cultural OfaxzMe 530, . e
Traverse Aw_

X2 BE e
S

I

;%‘?u X R

AFHRLIFF AT




]z

[ & o Gmp TR s R ke & ¢

L 8 SLAE - I




i -

R A o A
Bk L AR KE < B
(- 3A2— >~ %)

AL B2 E ¥ (Conversations between Music and Life )

- SBEKFEL D REE STRE AR RE L

=~ EARA N
V]t gp Org g Of A9 eg (F7 8- AH)

’

m

AR P REE B
Vlmaseomm s e CIMIRe 4 L f S AT
e g #8240 FaRr it 4 (e Rl g idans (L5753 %)

e~ PA R R AR
VSR L 2 mE( 60 %)V RFREE S S (40 %)
g Wipmaafa( %) O8ELRrERLS (%)
HERT P K-
;E_y_ﬁ;:; e &M «fri%.’ B
Frf R et e it foik g @ ehd d fost i
G FHB AL ol
R T
pﬁzwf@w¢&ﬁ%%%%5

A eh R o G

Y
'

~my
»
ol
\-‘-ﬁ'

ol
Yo

G
”—i_\\
&5 %‘ 2 S
b

BHRA R LR R 42
VY ~ EIE E}ﬂ_,'ff'\""

&
o

"—1;\\
~=

Iy

\“'%‘.

-

Tk G
14

W g

[

~ B
».%é

% R o
g

BEF T Lm" sk Lidp e m:r—*—}& ,fr,]d_ 2k

=

B2

oy I
B0

*=
)
&

W

WosE W Y o=p o= o=
1%
-

§ ol 4 §§ o 4B 4% g -

%
i

'}riE\xE‘.ﬁ
EYER F BAE
)¢

S5
-l
P
ol
&
)
Y
£ ‘;’
\+ e

A AR () F

SEERH BEEEEE 0 PSR ER IR F1H




t

FRESRNTRELTENSRER  SRTRFERRE THENE 88 EX &8, *.
BE RMTE  FHTRMENRK , RZERIEFEAEYE "X, NER, BEBSFFTRIAR

ENRMAEERE , ARNANAZTRETRAENBERRELHES B 5 mK.

This course will explore the diverse connections between music and life, including music as a means of
emotional expression, its relationship with literature, painting, meditation, sports, tea, architecture, and travel.
Through the appreciation of music, students will extend their pursuit of "beauty" to various aspects of daily
life. They will learn how music influences and reflects everyday life, and how to utilize music for creative
purposes and self-expression while developing their own personal style
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Understand the expression and impact of street music in different cultures.
Explore the relationship between street music and society, politics and culture.
Develop appreciation and critical thinking skills towards diverse musical cultures.
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Music vs. Technology, An Anatomy of Conflict and Advancement
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This course is designed to help cultivate students’ critical thlnklng and multifunctional creativity
through studying the essence of music development aided by technological advancement in recent
history. The main topics involve examples ranging from music compositions, performance practices, as
well as audience appreciations and market feedbacks.
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Music and faith often play an important role in people's lives. Music and faith can not only serve

as pillars of the soul, provide emotional support, guidance and comfort, help us face various

challenges in the journey of life, but also celebrate the joys and sorrows of life. good time.

Whether facing difficult times or celebrating success and happiness, music and faith can be

important guides in our lives.
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This course integrates the themes of music and love, exploring the expression of love in different cultures
and eras through various musical forms such as traditional Chinese opera, opera, Broadway, Disney
animation, jazz, pop music, rock music, tango, film, and TV series soundtracks. Through in-depth analysis
of musical works, students will gain a comprehensive understanding of how music conveys the emotions of
love. Simultaneously, the course aims to cultivate an appreciation for various musical styles.
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Music originates from diverse geographical environments, people’s lives, and social activities, giving
rise to an art form with unique characteristics. From the perspective of ethnomusicology, this course
explores the relationship between music and culture, aiming to broaden perspectives on music and
inspire a sense of cultural diversity.
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