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This course will start from film poetics and use "thorough reading" to analyze the relationship
between individual films in terms of thematics, narrative structure and formal style expression,
understand the motivation, purpose and value of creation, and explore the process of generating
meaning in films. .
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Before the invention of photography, music had already resided in people's hearts. Its influence is self-
evident. It can even transcend racial barriers and become a common language for the world. As the
musical notes come in and out, people's emotions change. The ebb and flow of these phenomena, which
scientists call air vibrations, are so miraculous that they can help people get rid of the constraints of
language and dive deep into the palace of emotion. The commonality of music in culture has no
boundaries. No matter where you are or which generation you are, when you listen to the soundtrack of
a movie you have heard, the plot of the movie will emerge in your mind, and it is also a medium for
connecting emotions. Mixing technology and hardware equipment are still evolving today, and more
new and varied melodies and music may appear in movies in the future.
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Enhance filmmaking skills in the realm of storytelling and cinematography through the shooting of
single scenes.
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This course aims to explore the story structure, character creation, dialogue design and other elements
behind film and television works through the appreciation of film and television scripts, guide students
to analyze the essence and creative skills of film and television scripts, and cultivate their literary
aesthetics and critical thinking.
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By analyzing music videos, grasp the creative principles of storytelling and enhance narrative skills
through practical shooting in order to deepen proficiency in visual storytelling.
HEERF
TESESE R AR PR LR R 2 R RR 3 s AR 4ss R B EM
SHESMEER 6. 54 Gt Sy S
HEAEEHTEEER TR )Khkese 5 2 SAGRBERCEHETTRIE -

A ;%;k—% A

1

AR - BRWARIHT - AR - {75 25

N PR R T PPN TR

BT @%é%%ﬁgz EFIBISN » S AR AIE AT - It A i F e
REU% » I B Ll 1 R SRR g  $RTHAmAE T » S S AR o e
AR A ST H GAE S A T B TR e
SRR

i 235 25%

HAR 230 25%

HE 259

S 58 5%

SRR S

SR B S L B R R %1 E



(FREHZ
2012 -
ERT L

(FREAAY

% © B RS - BEEHAIE) Gustavo Mercado 2 » #5RHERE » R MR -

po:
s =) Gustavo Mercado & » #58HE ~ =HECKEE » KZFHIAR > 2020 -

(Bt grvin R eR © FALAFRaR 8y 77 (EREEE S KAl ) Steve Stockman 2 > 154
a% KRR > 2016

-2 R R
LEZRABES 36 A -
DAY L4H 4 (ELA > T ¢ L - G R - B0 -

3L T R > A A BEARAE A BEER e -
4 ] /AL PPT B BHR RN E - FIRATEEES R MV {Fin -
+r - KFER

e (b
ol BB

N = NN R R TR
¥ FRRE R

#..)

1 AT B B s Sy R P RREAT?

2 MV mé—*}# DS s RS

3 | MV g mAtde it do

4 | MV e c I

5 | ®HemET R GE P R R F

6 |HEFER R P BhomakE ?

7 |MVHE RS A A REE R

8 F B E RPN R L A?

9 |HPHE (-) 4 IR %E

10 | %% (=) S 4%

11 | %% et (- ) 4 LHZM

12 | p#FwE Rt (=) 5 4HFEM

13 | 9425 3 2P G SEET

14 | FHEZP (-) 440

15 | F&2% (Z) 5 4

16 |Fgak: LRRELIAZ

17 | #A kst 94H

18 |H#AFHETIR 940

SR B S L B R R B2 H




PRI AF R R B RKT Y b=
Bk R RS A%

AT wﬁ— P FREE R ASFNAIFERFFED P IEAL (Cafi ek
#2 (From Text to Audio and Video: Applying Generative Al Collaboration to
Practice the Art and Process of Previsualization in Film)
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After completion of this course, students will learned proficiency in the utilization of generative Al in
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the production of previsualization in film. Additionally, they will possess the capability to
independently or collaboratively compose and modify scripts in order to accommodate various
narrative requirements and creative objectives. Students will also demonstrate their adeptness in
transforming imaginative texts into visually and aurally captivating works. Moreover, they will
showcase their comprehensive skills in Al-assisted creation, cross-media adaptation, and innovative
ideation through hands-on audio-visual projects. These achievements will subsequently facilitate future
prospects in the realms of drama, film, television, and associated cultural and creative industries.

Ultimately, this course will establish a strong basis for further advancement.
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