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THEORIES AND PRACTICES OF
CONTEMPORARY LANDSCAPE
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(APPRECIATION AND ANALYSIS OF LANDSCAPE ESTHETICS )
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PPRECIATION AND ANALYSIS OF LANDSCAPE ESTHETICS is a course that opens up the five senses (eyes,
ears, touch, smell, and taste), and needs to interact, to understand, and analyze and then express one's
"feelings".

Feeling is emotional, and how to analyze and express it rationally is an important training process.

SER H EEEEE 0 SIRERIRE RS F1H



SHEER

A~

KR aBD EF ’ﬁéﬁﬁﬁ B R T e ot A - RS QAo ITfRA L s 9
BR s p A2 Lepiae LT - A YT AE N RS Pk pE AR
B REMEME SHROONATUEY AE - B G ?

Th2 BRI ERDEPIE TR ’é_,él?il.?:‘)ﬁ’ AR e e e LA
Bh M A AP SRR 22 LR AR RN S0 B S L0 T AT LA &N
SRl ?

AP B E A T B DRER ST A E A s Bk o

TR A 47 % 0

R P ST B

AR LE IS

)

—\

x> 5

LAFREL A PFTRAEPN Z0(F B a BR---F)

2P g FHED T ERE

3 BA AR L AERA(BR LS ST N

4%?@‘?}“% A-FPrRIgEAFER TR) FEI & L@ 17 2idp e
"R e R AR T Ao B 22 8 s T o

Lo N L SR YL | A

BRI - FEDE RS 2FAL7 7 a3 BE AR 0 & 0T R 2N
AR 0 AR A RBRFEP A H - T EH L THREEF PN A YA AR
PEE R T AtrniRd S 2 e THEY TRRERLP BP0 TR R

B @%—*‘"’b"l HAEPEA > RN E AP S Mk ah oo

- E R FIHART R B4 T L f’a’zﬁ:»;:ﬁw,@ SR 0 4 m IR A AT A o

E“ﬁifﬁiiﬁf*’géf’**r’*i»w% eI AlE S AL RIERENE TR EE B
p/,,\ﬂj f,t\m,vn)fgl 'E»E‘F’ﬁ,']lfi‘t’}o
S R

LA B AR AR LR/ (e i
2.F A mivE
3¢ L4R2

bRk
-~ ER # TG B 4 A1 A
—Wabi-Sabi 33§ 2F Fehp A EFAH - FRAFLEE 7R
-#£ 3£ Wabi-Sabi %P ‘\i,—é*’-%w—*ﬁ EBE LY R AR
~% ¥ don R
-2 B3 jﬁ\? ________ BB - AR

SRR E S 0 B R R H2h



s 2 LE
P FALH - An
~EREFF TR X ELze, A Ee, ¥ % Le Corbusier % 4
“HER TR BMSI R
~Wabi-Sabi .w;*u i;r TP M EFAA T RPFC T AR
—f R R R
P -——4edrd. ¥ 23 (Le poetique de 1" espace-—— Gaston Bachelard)
- EZIQ L R4 100-—2 4548 $ 9 )
FIER chd e fe— Y S B mwg
fE 2k TR L ;,keé———% A TR
—BLg 07 Qg AR R -k 19 (ways of seeing & The Sense of Sight-John Berger)
- %= ¥ E Ryue Nishizawa : Dialogues——#t5 473 % v 57 d1K
-fe3&sF ¢ Fg R, P PAPER, PAR # /£, #oik+3k 3, DESIGN k3, & & 4 v

L= P E R
RE OGP AN AN ANEF T op 2T E 2 KR 2 )50 o
L - RERZR
AEP (b
R#pzE
F=x e S FH R IER
IR =27 & 3 A
#...)
| | #% PALEE? 58 PEEE
5 Cartier + 3+ & & TR 247345~ Fe &% vz HZ & R 2 grA
+ 3+ 7 B £ Odyssee by Bruno Aveillan BLER BB 1T
3 WA KRR EAE PR %924 KR 2
4 | RAPHREEES R
5 HEL SRS L g ? 0 22 % dofe (T4 %26 F2 % 5
cEH SRR REFE KtH AT
6 |+t & ¢ ®A Cartier et Chinoiserie < iR
B W3 4 ALK
£
SR A E FER TR B EHEA B s
Hg W Eint i v Moebius ik & ¢ 5 BB
10 |24k & mEa e rx 3%
11 | #FEHATEHED P B3 § BHRITE
Rk H & g el -
12 | TAIPEI deisgn city 2016 % 3+ #
T REBENP N

SEER E SRS T B R, ®s®



AR (bl
b RPN G
FE AR
R TN
#..)

it BB 2R s REENE P RET S

13

P BAGRIRE & *RiEFE ARYHRET

14

FBLR B

RS e ORI AR R RBET R

15 |3 HATE § DL 3 TRy
16 | AR T HATE § H5ash B iRy
17 | AR T HACE $ S B iRy

18

# 4

SER H EEEEE 0 SIRERIRE RS

F4H




6@¢ﬂ%§#kﬁgﬁwﬂﬂ‘ﬂ&; =
B LR E S

AL BB R RR I B8
(FUNDAMENTAL THEORY OF ENVIRONMENTAL COLOR DESIGN )
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It is consisted of physical and virtual elements in the natural environment. The substance is the form of
ecological culvert structure, as physical condition, including mountains, water, rocks, topography and
soil, etc ; As the biological condition, It is comprised by plants, animals and micro-organisms to build
the ecological landscape. The virtual aspects include light, meteorological landscape, smells, colours
and other factors.Those elements mentioned above interact with seasonal and daily factors to be shown
ever-changing natural colours.
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Color occupies an important visual and perceptual position in the natural environment and man-made
environment. It covers a wide range, including natural landscapes, rural landscapes, coastal landscapes,
and urban landscapes. In addition, because it is an essential element interface in life, it is used in food,
clothing, living, transportation, education, entertainment, etc., including industrial products,
commercial products, and even the interior design and interior landscape of the building, etc., are
closely related to color.

If the color of individual objects, objects or furniture items belongs to the private domain, its visual
impact is less, and because the levels involved in landscape planning and design are mostly open,
public or public spaces, for this reason, except for a single element In addition to color, the
coordination and integration of its various elements have key functions, social psychology, and
environmental psychological significance. In addition, the color in the environment is also dynamic due
to time, seasonal changes, geographical location, and even climate factors, national cultural factors, etc.
Changes and complex causal relationships affect the environment Landscape planners and designers
must have basic knowledge of color science, as well as color psychology, color design and color
application technology.

In addition, the relationship between color and the environment especially involves the analysis and
application of visual communication, color education, and color imagery.

In addition to teaching and introducing basic color theory, this course intends to introduce the recent
development of the Nordic Natural Color System (Natural Color System) operation theory and method,
as the basis for students' practice and application, supplemented by: 1. Case introduction; 2. Substantial
color matching Practice, practice; 3. Field observation and analysis; 4. Group discussion, etc. Let
students get started with environmental colors.

Since "Landscape Architecture" is an applied science combining science, humanities and art, the focus
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of this course will be on:

(1) Introduction to basic color theory

(2) The relationship between color and environment
(3) The relationship between color and life

(4) Analysis of color imagery

(5) Color system

(6) Color psychology

(7) Application and harmony of colors

(8) Environmental color survey

(9) Drafting of color scheme
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(THE AESTHETICS OF PHOTOGRAPHY )
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This course is on the basis of 200,000 pictures which were taken by the instructor. And it will cooperate
with photographic experience of executing national large projects and the mental resource analysis of
cultivation training of a professional photographer. The instructor will edit the course powerpoint slides
with all these photographic elements.

The instructor will guide students to do photographic practical training with their cellphones in the
course. And the instructor will also build up professional photography course facebook of the class. It

will make the live image materials of the course become the live show through the function of SNS. It
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can replace the faults of slowness and inability to live broadcast of traditional academic guidance
system.

The course will arrange at least two outdoor photographic practical training to help students to
reinforce the professional photographic skills. And the instructor will also guide students to learn the

real experience of executing the photographic tasks of a photographer.
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2. Cases study both in domestic and overseas for projects analysis relatively
A E L

1. To guide students to understand academical and practical landscape knowledge by landscape theory.
3. To learn professional practice by actual landscape projects implement
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Lectures will share experience and discuss with students about impressionism paintings (the lights, the
shadow, and the colors), the tea ceremony, and see design through the angles of TV commercials, art
movies, designer’s furniture, or world famous name-brands (such as Hermes, Dior, Chanel, Cartier,
etc). We’ll also look at architect’s buildings, the design of a park, or a museum’s garden to see where
their concepts of landscape design came from.
Is the concept related to a country’s culture? Or is it related to the style of that century? Where did their

SER H EEEEE 0 SIERERIRE RS F1H




A~

philosophy come from? In addition, we’ll also be talking about how to arrange things (in a painting or
in a space as a landscape).
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In recent years, the quality of the design requirements for the environment have gradually increased. In
addition to the basic functional level and aesthetic point of view, design for the user's behavior and
awareness is also a non-negligible link. This subject will get into the environmental design from
environmental behavioral perspective to understand the relationship between environment and behavior.
and will describe how to use the environmental behavior research and methods to apply in our life
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