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In recent years, Al has taken the world by storm and forever changed our perspective of human-machine
relationship, and new problems ensue. When it comes to robots, cyborgs, and clones, when does
humanity stop and technology starts? When both the body and the mind can be duplicated and replaced,
upon what is the self established? This course attempts to tackle these questions by examining the motif

of “the double” in British and American fictions since the 19th century, as well as their film adaptations.
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1. Freud, Sigmund. The Uncanny. Penguin, 2003.
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2. Gray, Chris Hables. The Cyborg Handbook. Routledge, 1995.
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Introduction to the syllabus Keywords: “the double”; twins;
{ Guy de Maupassant: “The Terror” (1883) doppelgénger; the uncanny

Edgar Allan Poe: “The Fall of the House of
Usher” (1839)

Poe: “The Oval Portrait” (1842) Replication; life imitates art; Pygmalion
Thomas Hardy: “Barbara of the House of myth; necrophilia
2 Grebe” (1890)
Oscar Wilde: “The Picture of Dorian Gray”
(1891)
Mary Shelley: Frankenstein (1818) Pygmalion myth; paradise lost;
Prometheus; death and the creation of life;
3 Mary Shelley as a daughter, mother, and
author
4 Mary Shelley: Frankenstein (1818)
C. L. Moore: No Woman Born (1944) Science fiction as a genre (1940s); post-
5 war propaganda; machine god,

dehumanization of women; posthumanism

6 C. L. Moore: No Woman Born (1944)

Jack Finney: The Body Snatchers (1955) Mass hysteria; the cold war;

. (Invasion of the Body Snatchers, 1956) MMcCarthyism; The red scare;
Conspiracy theories; Film industry and
propaganda;

g Jack Finney: The Body Snatchers (1955)

(Invasion of the Body Snatchers, 1956)
Philip K. Dick: Do Androids Dream of Dystopia; humanity; empathy;

9 Electric Sheep? (1968) Cyborgology

(Blade Runner, 1982)

Philip K. Dick: Do Androids Dream of
10 Electric Sheep? (1968)

(Blade Runner, 1982)
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Brian Aldiss: “Super-Toys Last All Summer
11 Long.”
(41,2001)

Oedipus complex; fairy-tale; humanity

Ira Levin: The Stepford Wives (1972)
12 | (The Stepford Wives, 1972)
(The Stepford Wives, 2004)

Feminist movements;

Ira Levin: The Stepford Wives (1972)
13 | (The Stepford Wives, 1972)
(The Stepford Wives, 2004)

Kazuo Ishiguro: Never Let Me Go (2006)
(Never Let Me Go, 2010)

14

Dystopia; post-apocalyptic fiction; the

welfare state; cloning

Kazuo Ishiguro: Never Let Me Go (2006)
(Never Let Me Go, 2010)
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ZBIERPINSEEE (Youth issues in French films)
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This course explores youth issues in French films. By using films as a teaching material, students can
connect film plots and personal experiences, put themselves in the shoes of the characters in the films,
and develop social care abilities. The course guides students to understand the cultural meaning behind
the film, link the correlation between self and other cultures, understand and consider the social issues

extended behind the culture and establish correct cross-cultural communication skills.
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Building Utopias: Sustainability in Literatures
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The course takes a cross-disciplinary approach by connecting major social concerns, as revealed in SDGs
and ESG, with literary utopias. It will begin by introducing the concepts and issues within the scope of
Sustainable Development Goals (SDGs) and Environmental Social Governance (ESG) while consulting
several major international indices or surveys, such as World Happiness Report, OECD Your Better Life
Index, Global Risk Report, and others. Then, it will relate these issues to the fundamental definition of
utopia and the major social inequalities and conflicts the authors proposed to solve or critique via their
fictional utopias/dystopias. Through thorough discussion, the issues involved in SDGs and utopian works
will be clarified, re-examined, and criticized. Finally, the students will be asked to conduct their own
projects so as to build solid understanding of the actual social problems and develop their own critical
perspectives. The course is primarily centered on issues such as power and government, wealth and
economy, gender equality, ethnic equality, biology, health, genetic engineering, and environmental

sustainability.
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Hertzler, Joyce Oramel. The History of Utopian Thought. Fb&c Limited, 2017.
Claeys, Gregory and Lyman Tower Sargent, ed. The Utopia Reader. NY U Press, 2017.
Plato, The Republic (c. 375 BC) 4+ B (= &)

Machiavelli, The Prince (1513)

Thomas More, Utopia (1516)

Campanella, The City of the Sun (1623)

Voltaire, Candide, ou l'Optimisme (1759)

E.M. Forster, “The Machine Stops.” (1909)

Charlotte Perkins Gilman, Herland (1915); Women and Economics (1898)
Aldous Huxley, Brave New World (1932)

George Orwell, 1984 (1949)

Ursula K. Le Guin, The Earthsea Cycle (1968-2001)

Ernest Callenbach, Ecotopia: The Notebooks and Reports of William Weston (1975)
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This course focuses on French society and culture, exploring the historical background and contemporary
development of French humanities and their impact on modern society. Covering diverse topics such as

multicultural integration, gender equality, and environmental sustainability in France, the course engages
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students through discussions, case studies, and cross-cultural comparisons. By the end of the course,
students will gain a deeper understanding of the core values of French culture and learn to apply
humanistic ideas to contemporary issues with a global perspective.
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This course uses a range of media — including paintings, sculptures, photographs, films, and animations
— to illustrate key moments in Russian history and literature. It traces the journey from the heroic epics
of ancient Russian literature and the wartime writings of the Mongol invasion period, through the
interplay of historical and literary developments from the 18th to the 21st century. The course also
explores the suppression and revival of literature under various regimes, leading to the current dynamic
state of Russian literature. Through observation, listening, inquiry, and analysis, students will delve into
the complex connections between history, literature, and art, gaining a comprehensive understanding of
the course's themes.
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